
Pourquoi avez-vous choisi le matériau textile ? Et quand pour la première fois 
l’avez-vous utilisé ? Why did you choose fabric as a material for your work? 
When did you use it for the first time? 
  
Joana Vasconcelos  
As you can see throughout my work, I am drawn to everyday objects and materials, as well as handmade 
work such as crochet and knitting. I am mostly inspired by my surroundings and what is happening around 
me. These everyday elements which we believe to know well, carry with them a great potential to generate 
different views and meanings. They can acquire new significations when challenged to serve concepts or to 
question the world. I believe the first time I really used mainly textiles was in Pantelmina #1 (2001), which is 
composed of handmade woollen knitting. This was a sort of turning-point in my production. 
  
Qu’exprime le tissu pour vous ? What does fabric express for you? 
  
Joana Vasconcelos  
Different people will give different meanings to fabric based upon their relation to this material, due to its 
ability to resonate with the viewer’s personal experiences. It’s constantly present throughout our everyday 
lives, serving various purposes: to protect us from the cold, to keep us cool in the heat, to dry ourselves 
after showering, to set a table for meals, to protect furniture, to keep others from seeing what happens 
within our homes, etc. It’s something we touch, feel, smell; something with which we have, for the most 
part, a very physical relationship. However, I believe the richness in the use of fabric and everyday items/
materials is in the multiplicity of interpretations these can generate. 
  
Quel était le sujet de votre première pièce textile ? What was the subject of your first fabric piece? 
  
Joana Vasconcelos  
This first textile piece, Pantelmina #1, in which the title derives from a medication indicated for illnesses 
related to intestine parasites, works as a sort of belittling counterpoint to the formulations of minimalist 
sculpture, breaking as an ironic comment to the historical subordination of women in the world of art. 
  
Pourquoi réaliser des oeuvres monumentales ? Why do you realise gigantic pieces? 
  
Joana Vasconcelos  
The scale of the works are a result of previous decisions that begin with the concept that is meant to be 
worked and the space where the work will be installed. Few artists in the world deal with monumentality 
and they are practically all men. Curiously, monumentality emerges naturally with me and I believe that 
through this I am able to show how stereotypes are fragile and artificial – because a female artist has as 
much potential to create large-scale works as a man. Sometimes the choice of the material and production 
process culminates in a large work, sometimes the scale is related to the idea that is being worked. For 
example, with Marilyn, I wanted to make a high-heeled, size 36 sandal, to scale, using rice-cooking pans, 
which in the ends translated into a Gulliver-sized work. In the case of The Bride, there is a very particular 
relationship with the object which is a chandelier, a majestic object by definition, with a close relationship to 
architecture. Thus, to build it in a minor scale would be to mischaracterize it. It is also important to 
remember that the dimension of my pieces is quite diverse and there are various important nuclei which 
contemplate small and medium scale works. 
  
Comment comprend-on une oeuvre textile dans notre société  ? Quel est son rôle  ? Peut-il être 
compris dans une optique différente du féminisme  ? How should we consider a fabric work in our 
society? What is it role? Can it be understood apart from a feminist approach? 
  
Joana Vasconcelos  
As I mentioned before, textile materials are materials with which we have a very physical relationship and 



they are all around us, in our everyday goods. No matter if you are a man or a woman. It has been 
traditionally associated to the feminine universe, but through my work I intend to subvert those 
connotations by decontextualizing these items, and working them in a new manner that, hopefully, will 
broaden the perception and knowledge we have about the world. I work with fabric as Richard Serra works 
with iron. 
  
Aujourd’hui l’art est en constante interaction avec le public, pensez-vous que l’art textile noue des 
liens avec lui ? Dans quel but ? Nowadays, art is in constant relation with the visitors, do you think that 
fabric works tie links with them? 
  
Joana Vasconcelos  
Definitely because they are an essential part of our everyday lives and, thus, people easily relate to them. 
Due to this relation, our brain also works in identifying previous relationships/associations with the material 
– which can conjure many different feelings/interpretations/meanings. Moreover, handmade textiles are 
impregnated with detail (and memory), which leads the viewer to look at them with a more observant eye, 
while the rest of the senses are also called upon because of the sensorial richness of the material. The 
viewer tends to spend a little more time with these kinds of works. 
  
Je travaille plus précisément sur Valkyrie Azulejo, pourquoi avoir étendue la figure de la Valkyrie aux 
murs, est-ce une sorte de nouvelle contamination ? I’m working, more precisely on Valkyrie Azulejos, 
why did you extend the figure of the Valkyrie to the wall, is that a new contamination? 
   
Joana Vasconcelos  
The main difference between the previous Valkyries and Valkyrie Azulejo is the observer’s position in relation 
to the work. In the intervention presented at the Venice Biennale, the public no longer sees the work from 
the outside, by circulating around the work. The spectator is invited to enter the work and ‘inhabit’ these 
large textile bodies that were before observed from the outside. There is also a protective, uterine context, 
maybe even maternal, and which, in a certain manner, reports to the deep sea. Moreover, this is a work 
inspired on azulejos, as the title makes reference to. Azulejos are painted, tin-glazed, ceramic tiles found in 
the interior and exterior of various buildings throughout Portuguese architecture, and are mainly applied on 
walls (even though they are also used on floors and ceilings) – thus it only makes sense it should 
contaminate the walls of the deck, as well. 
  
Peut-on considérer cette oeuvre par le point de vue de la tapisserie ? Can we consider this work on 
the tapestry way? 
  
Joana Vasconcelos  
Definitely. I’ve already realized works more easily relatable to tapestry, such as Vitrail [Stained Glass 
Window], 2012 and Ave do Paraíso [Bird of Paradise], 2011, but Valkyrie Azulejo also points to this medium, 
even if it assumes itself as an experience, or a radical evolution regarding what we are used to seeing as 
tapestry. 
  
La Valkyrie est une figure féminine puissante de la mythologie nordique liée à la guerre, tandis que 
l’azulejos est un carrelage spécifique brésilien, y a t’il un autoportrait d’artiste engagée dans la cause 
féminine dissimulé derrière cette oeuvre  ? Valkyrie is a powerful feminine figure of the Nordic 
mythology whereas azulejos is a specific Brazilian tiling, is there a self-portrait of an artist engaged in 
the feminine cause hidden behind this word? 
  
Joana Vasconcelos  
First of all, azulejo is quite specific to Portuguese culture and architecture – and it was taken by the 
Portuguese to Brazil. I have always regarded my Valkyries as close to women in general and not so much as 
a self.portrait. This relation to the feminine universe is unavoidable  because I am, afterwall, a woman. 



Therefore, my work is of course conditioned by that factor because I have no other way of seeing/analysing 
things but as a woman. However, I’m not a feminist in the classival way. I am for human rights and equality 
for all, despite gender, race or age. 
  
Être à l’intérieur d’une grande pièce, au calme entouré de la douceur du tissu dans un léger 
ballotement, m’a donné l’impression de me trouver in vitro. Avez vous envisagé ce rapport entre la 
mère et l’enfant pour cette oeuvre  ? Being in this big room, surrounded by quiet and soft fabric 
pieces, lights with this kind sloshing make me the impression to be in vitro. Did you think of this link 
between mother and child in this work? 
  
Joana Vasconcelos  
Yes, the idea was to create an installation that suggests a surreal, uterine, womblike atmosphere. An ‘under 
the sea’, ‘deep ocean’ inspired work to envelop visitors, evoking both an intellectual and sensorial 
response. 
  
Pour terminer, y a t’il une pièce de votre oeuvre qui vous est favorite ? To conclude is there one piece 
in your entire work, which you like best? 

Joana Vasconcelos  
I like all of them but I should mention A Noiva [The Bride] for its history and for  that which it represented at 
different moments of my career. This work led me onto my international career, during my first participation 
in the Venice Biennale in 2005 (in the exhibition ‘Always a Little Further’, curated by Rosa Martínez), and was 
also censored at the grand exhibition I did at Versailles, in 2012. Something always happens when it is 
shown or when it is about to be shown; and it remains completely contemporary. As with other pieces I 
have made before, this is one that if I hadn’t done at that time, I would most definitely have done it at some 
other time, later on.


